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Instructions 

Write your examination number and date of birth in the boxes on the front cover. 
 
Write your answers in blue or black pen.  
You may use pencil, including colouring pencils, only in drawings or diagrams.  
 
Write all your answers in the spaces provided in this booklet. There is additional answer space at 
the end of the booklet. Label any such extra work clearly with the question number and part.  
 
This examination booklet will be scanned and your work will be presented to an examiner on  
screen.  Anything that you write outside of the answer areas may not be seen by the examiner.  
 

There are two sections in this paper. 

 
Section A Stimulus Questions  200 marks 

• Answer all questions presented.  
 
Images for Questions 1, 2, 5, 7, 9 and 10 in Section A are on Paper X which accompanies this 
examination paper.  
 
Section B Extended Answers 200 marks 

• Answer Question 11.  (120 marks)   
• Answer one from Questions 12-16. (80 marks)  

 
 

Where appropriate you may include drawings, diagrams, etc., in the blank answer space on page 
14 in Section A and pages 22 and 27 in Section B.  
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Section A                      Stimulus Questions 200 marks                   

Answer all ten of the following questions. Each question carries twenty marks.  
Refer to the images on Paper X as indicated for Questions 1, 2, 5, 7, 9 and 10.  

Question 1  (20 marks) 
Image A is a sculpture of Laocoön and his sons from Virgil’s Aeneid.  
 

(a)  Put a tick in the appropriate box to indicate whether each statement is True or False.  

             True   False 
(i) Laocoön believed that the Trojan horse was a bad omen.  

         
(ii)  Laocoön was a priest of Apollo.        
                        
(iii)  Jupiter sent snakes to punish Laocoön.     

       
(b)  Do you feel sympathy for Laocoön? Support your answer with evidence from Virgil’s Aeneid 

and Image A.  

 

(c)  Give an account of an example of divine intervention in Homer’s Odyssey. 
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Question 2  (20 marks) 
Image B shows a visual representation of the structure of Books 10-12 in Homer’s Odyssey.  

(a) Give the name of the storytelling technique which is visually represented in Image B. 

 

(b) Below are other storytelling techniques used in epic poetry. Complete the table below by 
writing the number beside each technique in the box next to its definition.  

1. epithet     2. simile       3. ecphrasis      4. in medias res  
Definition Number 

The comparison of one thing with another thing of a different kind  

When the story starts in the middle of the narrative   

A characterising word or phrase   

A detailed description of a work of visual art  

(c) Explain how one of the above techniques contributes to the storytelling in Homer’s Odyssey 
or Virgil’s Aeneid. Support your answer with at least one example from the text.   
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Question 3   (20 marks) 
Read the passage below, which is taken from Book 1 of Virgil’s Aeneid. 
 

Since this trouble gnaws at my heart, I’ll speak and unroll the secret scroll of destiny – this 
son of yours will wage a mighty war in Italy, destroy proud peoples, and establish laws and 
city walls for his warriors…. But the boy Ascanius, surnamed Iulus – he was Ilus while the 
Ilian kingdom was a reality – will rule complete for thirty great circles of the turning months, 
and transfer his throne from its site at Lavinium, mighty in power, and will build the walls of 
Alba Longa… From this glorious source a Trojan Caesar will be born, who will bound the 
empire with Ocean… 

 
(a)  Who is the speaker of this passage and who is being addressed? 

 

(b)  Why is Augustan propaganda important for understanding Virgil’s Aeneid?  

 

(c)  Give one other example of where Virgil uses propaganda in the Aeneid. Explain the 
significance of this propaganda to Augustan policy.  

 

Speaker:       Addressee:  
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Question 4  (20 marks) 
Extract A is a from Euripides’ Medea and Extract B is from Sophocles’ Philoctetes.  
Tick the box next to the extract from the play which you have chosen: Extract A or Extract B.  
 
Extract A: Euripides’ Medea      Extract B: Sophocles’ Philoctetes    
 
 
 
 
 
 
 
 
 
 

(a) What do you consider to be the most important phrase or sentence that foreshadows the 
plot development in your chosen extract? Explain your answer with analysis of the play.   

 

(b) Briefly explain how your chosen extract gives insight into the character of the speaker. 

  

“I know, my boy, it isn’t part of your nature  
To tell untruths or resort to double-dealing.  
But victory’s a prize worth gaining. Bring 
yourself to do it. We’ll prove our honesty 
later on. 
Now, for a few hours, put yourself in my 
hands and forgo your scruples.  
Then, for the rest of time, be called the 
most god-fearing man in the world!” 

Do you think that I would ever have fawned so 
much on this man, 
Except to gain my purposes, carry out my 
schemes? 
Not one touch, not one word: yet he – oh, what a 
fool! 
By banishing me at once he could have thwarted 
me 
Utterly; instead he allows me to remain one day. 
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Question 5  (20 marks) 
Image C and Image D show different types of Roman entertainment.  

(a) In your opinion, why would a person participate in these dangerous forms of entertainment?  

 
 
(b) Describe the audience experience at the Colosseum and the Circus Maximus.  
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Question 6   (20 marks) 
The extract below is about a Roman politician. 

He was unsparing in his spending, and was thought to be purchasing a short-lived fame at a 
great price, though in reality he was buying things of the highest value at a small price. … 
During his aedileship, he furnished three hundred and twenty pairs of gladiators, and by 
lavish provision for theatrical performances, processions, and public banquets, he washed 
away all memory of the ambiƟous efforts of his predecessors in the office. By these means 
he put the people in such a humour that every man was seeking out new offices and new 
honours to give him. 

(a) Discuss the poliƟcal importance of Roman entertainment, using evidence from this extract 
and your study of Roman spectacle. 

 

(b) Do you think that modern forms of public entertainment have political importance?  
Give a reason for your answer.  
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Question 7              (20 marks) 
Image E shows the expansion of Alexander the Great’s empire. 
Image F shows the expansion of Roman territory by Julius Caesar. 
 
Answer (a) or (b). 
 
(a) Explain three strategies that Alexander the Great used to expand his empire. In your answer 

refer to political and military strategy. 
 

OR 
 

(b) Explain three strategies that Julius Caesar used to expand his power in Rome. In your answer 
refer to political and military strategy. 

 
 

 

1. 
 
 
 
 
 
 
 
 

 
2. 
 
 
 
 
 
 
 
 
 
3. 
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Question 8 (20 marks) 
Choose Extract A or Extract B and answer the questions that follow. 
Tick the box to indicate the extract you have chosen.  
 
Extract A: Arrian, Alexander the Great  

Over and above this there was a legend about the wagon, that anyone who untied the knot of 
the yoke [the Gordian knot] would rule Asia. The knot was of cornel bark, and you could not 
see where it began or ended. Alexander was unable to find how to untie the knot but 
unwilling to leave it tied, in case this caused a disturbance among the masses; some say that 
he struck it with his sword, cut the knot, and said it was now untied—but Aristobulus says that 
he took out the pole-pin, a bolt driven right through the pole, holding the knot together, and 
so removed the yoke from the pole. I cannot say with confidence what Alexander actually did 
about this knot, but he and his companions certainly left the wagon with the impression that 
the oracle about the undoing of the knot had been fulfilled, and in fact that night there was 
thunder and lightning, a further sign from heaven; so Alexander in thanksgiving offered 
sacrifice next day to whatever gods had shown the signs and the way to undo the knot.  

 
Extract B: Plutarch, Julius Caesar  

On his voyage back, Caesar was captured by pirates. To begin with, then, when the pirates 
demanded twenty talents for his ransom, he laughed at them for not knowing who their 
captive was, and of his own accord agreed to give them fifty. After he had sent various 
followers to various cities to procure the money and was left with one friend and two 
attendants among the Cilicians, most murderous of men, he held them in such disdain that 
whenever he lay down to sleep he would order them to stop talking… He wrote poems and 
sundry speeches which he read aloud to them, and those who did not admire these he would 
call to their faces illiterate, and often laughingly threatened to hang them all. The pirates were 
delighted at this, and attributed his boldness of speech to a certain simplicity and boyish 
mirth. But after his ransom had come from Miletus and he had paid it and was set free, he 
immediately manned vessels and put to sea from the harbour of Miletus against the robbers. 
He caught them, too, still lying at anchor off the island, and got most of them into his power.  

(a) What two characteristics does your chosen extract reveal about the character of Alexander 
or Caesar? Support your answer with analysis of your chosen extract.  

 
 
 This answer box continues onto the next page   
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(b) Explain whether you consider ancient authors to be reliable sources on Alexander or Caesar. 

Refer to the language of your chosen extract and your study of other texts.   
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Question 9 (20 marks) 
Image G shows an ancient Greek vase painting of a young woman leaving gifts at a gravestone. 

(a) Name four things that the ancient Greeks left as gifts on or in graves. 

  

(b) Imagine that you are the young woman in Image G. Explain why you think that it is important 
to bring gifts to the ancient Greek person’s tomb. 

 

(c) Why do you think that women had specific roles in ancient Greek or Roman funeral 
practices? Explain your answer.  

 

1.        2. 
 
3.        4.  
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Question 10  (20 marks) 
Image H is a digital reconstruction of a building in ancient Greece.  

(a)  What type of building is shown in Image H?  

 

(b) Describe four different architectural elements of the building shown in Image H. You may 
 support your answer with a labelled diagram or drawing using the space on the next page.  

 

 

 

 

Name of architectural element 1: 
 
Description:   

Name of architectural element 2: 
 
Description:  

Name of architectural element 3: 
 
Description: 

Name of architectural element 4: 
 
Description: 
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Answer Space for optional sketches, diagrams, etc. 
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Do not write on this page. 
 

Section B – Extended Answers - begins on page 16 
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God foresees all future time and hides 
What is to come in mist and darkness. 
He smiles if mortals fret too much. 
 
Make sure you deal calmly 
With what is here. Everything else 
Flows by like a river, now gliding peacefully 
In mid-channel down to the Tuscan sea… 
 
A man will be happy and in control 
Of his life if he can say at each day’s end, 
‘I have lived’. Tomorrow Father Jupiter 
Can fill the sky with dark cloud 
 
Or cloudless sunlight, but he will not 
Annul what is behind us, nor 
Will he remake or cancel 
What the flying hour has brought. 

Section B Extended Answers 200 marks 

Question 11  (120 marks)  
Read this extract from Odes 3.29 by Horace and answer the questions which follow.  

 

 

 

 

 

 

 

 

 

 

 

(a) Answer part (i) and part (ii).                 (40 marks) 

(i) In this poem, how does Horace show the relationship between human decision and 
divine will? Support your answer with analysis of at least two phrases or sentences. 

 

This answer box continues onto the next page   



Leaving Certificate Examination 2025 
Classical Studies – Higher Level  17  

 

(ii)  Do you agree with the message of this poem? Explain your answer.  

 
  



Leaving Certificate Examination 2025 
Classical Studies – Higher Level  18  

Optional Planning Space:  

(b) Answer one of the following questions.  (80 marks) 
 

(i)  How does Plato’s Crito explore the concept of ‘living well’ when faced with the 
inevitability of death? Support your answer with examples from the text.   

 
OR 

 
(ii)  Do you think that Socrates’ views on ‘living well’ are relevant today? Explain your 

answer using examples from Plato’s Crito.  
  
 OR 

 
(iii)    Compare Socrates’ concept of justice in Plato’s Crito with the portrayal of justice in any 

other text you have studied on your course. 
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Answer for Question 11 (b), part    
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  Answer Space for optional drawings, diagrams, etc:   
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Optional Planning Space:  

 

Answer one of the five questions below.   (80 marks) 

Question 12 
Answer (a) and (b). 
(a) Explain the concept of what it means to be ‘civilised’ and ‘barbarian’ in the Greco-Roman 

world.  
 

(b) Discuss this concept in regard to at least one text you have studied. You may use material 
from any of the four strands on your course.           

OR 
Question 13 
Assess the civic, political, social, and religious importance of at least one temple on your course.  

OR 
Question 14  
In your opinion, does Odysseus place his own interests or his men’s interests first in Homer’s 
Odyssey? Justify your answer with evidence from the Odyssey.   

OR 
Question 15   
Evaluate the strategy, tactics and outcome of at least one major military engagement by either 
Alexander the Great or Julius Caesar.  

OR 
Question 16  

“Tragedy is a performance of an action that is serious, complete, and of a certain magnitude. 
Through pity and fear Tragedy effects the proper catharsis of emotions.”  (Aristotle)  

Discuss this quote with reference to your study of ancient Greek Tragedy. Support your answer 
with analysis of the text and/or performance of Euripides’ Medea or Sophocles’ Philoctetes.  
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Answer for Question  
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  Answer Space for optional drawings, diagrams, etc:   
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Additional Answer Space: 
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Additional Answer Space: 



Leaving Certificate Examination 2025 
Classical Studies – Higher Level  30  

 

Additional Answer Space: 



Leaving Certificate Examination 2025 
Classical Studies – Higher Level  31  

 
 
 
 
Acknowledgements:  
  
Texts  

 
Page 5:  Virgil. The Aeneid. Trans. David West. London: Penguin Books, 2003.    

Page 6:  Euripides.  Medea. Trans. Philip Vellacott. London:  Penguin Books, 1963. 
       Sophocles. Philoctetes.  Trans. David Raeburn. London:  Penguin Books, 2008. 

Page 8:  Plutarch. Lives, Caesar.  Trans. Bernadotte Perrin. Loeb 1969. 

Page 10:  Extract A: Arrian, Anabasis 2.3. Trans. P. A. Brunt. Loeb 1976. 
      Extract B: Plutarch.  Lives, Caesar 2-3.  Trans. Bernadotte Perrin.  Loeb 1969. 

Page 16:  Horace, The Complete Odes and Epodes. Trans. David West. Oxford 1997. (adapted) 

Page 23: Aristotle. Poetics. adapted from  https://www.britannica.com/art/tragedy-literature/Theory-of-
tragedy 

 
 

 

 

 

 

 

 
  

Do not write on this page. 
 



Leaving Certificate – Higher Level

Classical Studies 
Monday 23 June
Afternoon 2:00 - 4:30

Copyright notice
This examination paper may contain text or images for which the State Examinations Commission is not the 
copyright owner, and which may have been adapted, for the purpose of assessment, without the authors’ prior 
consent. This examination paper has been prepared in accordance with Section 53(5) of the Copyright and 
Related Rights Act, 2000. Any subsequent use for a purpose other than the intended purpose is not authorised. 
The Commission does not accept liability for any infringement of third-party rights arising from unauthorised 
distribution or use of this examination paper. 

Do not write on this page



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles false
  /AutoRotatePages /All
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.1000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts false
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
    /AgencyFB-Bold
    /AgencyFB-Reg
    /Aharoni-Bold
    /Algerian
    /Amienne
    /Amienne-Bold
    /Andalus
    /AngsanaNew
    /AngsanaNew-Bold
    /AngsanaNew-BoldItalic
    /AngsanaNew-Italic
    /AngsanaUPC
    /AngsanaUPC-Bold
    /AngsanaUPC-BoldItalic
    /AngsanaUPC-Italic
    /Aparajita
    /Aparajita-Bold
    /Aparajita-BoldItalic
    /Aparajita-Italic
    /ArabicTypesetting
    /Arial-Black
    /Arial-BoldItalicMT
    /Arial-BoldMT
    /Arial-ItalicMT
    /ArialMT
    /ArialNarrow
    /ArialNarrow-Bold
    /ArialNarrow-BoldItalic
    /ArialNarrow-Italic
    /ArialRoundedMTBold
    /ArialUnicodeMS
    /Arnprior
    /Bahnschrift
    /BaskOldFace
    /Batang
    /BatangChe
    /Bauhaus93
    /Baveuse
    /BellMT
    /BellMTBold
    /BellMTItalic
    /BerlinSansFB-Bold
    /BerlinSansFBDemi-Bold
    /BerlinSansFB-Reg
    /BernardMT-Condensed
    /Berylium
    /Berylium-BoldItalic
    /Biondi
    /Biondi-Light
    /BlackadderITC-Regular
    /BlueHighway
    /BlueHighway-Bold
    /BlueHighwayCondensed
    /BlueHighwayDType
    /BlueHighwayLinocut
    /BodoniMT
    /BodoniMTBlack
    /BodoniMTBlack-Italic
    /BodoniMT-Bold
    /BodoniMT-BoldItalic
    /BodoniMTCondensed
    /BodoniMTCondensed-Bold
    /BodoniMTCondensed-BoldItalic
    /BodoniMTCondensed-Italic
    /BodoniMT-Italic
    /BodoniMTPosterCompressed
    /BookAntiqua
    /BookAntiqua-Bold
    /BookAntiqua-BoldItalic
    /BookAntiqua-Italic
    /BookmanOldStyle
    /BookmanOldStyle-Bold
    /BookmanOldStyle-BoldItalic
    /BookmanOldStyle-Italic
    /BookshelfSymbolSeven
    /Boopee
    /Boopee-Bold
    /BradleyHandITC
    /BritannicBold
    /Broadway
    /BrowalliaNew
    /BrowalliaNew-Bold
    /BrowalliaNew-BoldItalic
    /BrowalliaNew-Italic
    /BrowalliaUPC
    /BrowalliaUPC-Bold
    /BrowalliaUPC-BoldItalic
    /BrowalliaUPC-Italic
    /BrushScriptMT
    /BurnstownDam
    /Byington
    /Byington-Bold
    /Byington-Italic
    /Calibri
    /Calibri-Bold
    /Calibri-BoldItalic
    /Calibri-Italic
    /Calibri-Light
    /Calibri-LightItalic
    /CalifornianFB-Bold
    /CalifornianFB-Italic
    /CalifornianFB-Reg
    /CalisMTBol
    /CalistoMT
    /CalistoMT-BoldItalic
    /CalistoMT-Italic
    /Cambria
    /Cambria-Bold
    /Cambria-BoldItalic
    /Cambria-Italic
    /CambriaMath
    /Candara
    /Candara-Bold
    /Candara-BoldItalic
    /Candara-Italic
    /Candara-Light
    /Candara-LightItalic
    /CarbonBlock
    /Castellar
    /Catriel
    /Catriel-Bold
    /Catriel-BoldItalic
    /Catriel-Italic
    /Centaur
    /Century
    /CenturyGothic
    /CenturyGothic-Bold
    /CenturyGothic-BoldItalic
    /CenturyGothic-Italic
    /CenturySchoolbook
    /CenturySchoolbook-Bold
    /CenturySchoolbook-BoldItalic
    /CenturySchoolbook-Italic
    /Chiller-Regular
    /ColonnaMT
    /ComicSansMS
    /ComicSansMS-Bold
    /ComicSansMS-BoldItalic
    /ComicSansMS-Italic
    /Consolas
    /Consolas-Bold
    /Consolas-BoldItalic
    /Consolas-Italic
    /Constantia
    /Constantia-Bold
    /Constantia-BoldItalic
    /Constantia-Italic
    /CooperBlack
    /CopperplateGothic-Bold
    /CopperplateGothic-Light
    /Corbel
    /Corbel-Bold
    /Corbel-BoldItalic
    /Corbel-Italic
    /CorbelLight
    /CorbelLight-Italic
    /CordiaNew
    /CordiaNew-Bold
    /CordiaNew-BoldItalic
    /CordiaNew-Italic
    /CordiaUPC
    /CordiaUPC-Bold
    /CordiaUPC-BoldItalic
    /CordiaUPC-Italic
    /CourierNewPS-BoldItalicMT
    /CourierNewPS-BoldMT
    /CourierNewPS-ItalicMT
    /CourierNewPSMT
    /CreditValley
    /CreditValley-Bold
    /CreditValley-BoldItalic
    /CreditValley-Italic
    /CurlzMT
    /DaunPenh
    /David
    /David-Bold
    /DFKaiShu-SB-Estd-BF
    /DilleniaUPC
    /DilleniaUPCBold
    /DilleniaUPCBoldItalic
    /DilleniaUPCItalic
    /DokChampa
    /Dotum
    /DotumChe
    /Dubai-Bold
    /Dubai-Light
    /Dubai-Medium
    /Dubai-Regular
    /EarwigFactory
    /Ebrima
    /Ebrima-Bold
    /EdwardianScriptITC
    /Elephant-Italic
    /Elephant-Regular
    /EngraversMT
    /ErasITC-Bold
    /ErasITC-Demi
    /ErasITC-Light
    /ErasITC-Medium
    /EstrangeloEdessa
    /EucrosiaUPC
    /EucrosiaUPCBold
    /EucrosiaUPCBoldItalic
    /EucrosiaUPCItalic
    /EuphemiaCAS
    /EuphorigenicS
    /FangSong
    /FelixTitlingMT
    /FootlightMTLight
    /ForteMT
    /FranklinGothic-Book
    /FranklinGothic-BookItalic
    /FranklinGothic-Demi
    /FranklinGothic-DemiCond
    /FranklinGothic-DemiItalic
    /FranklinGothic-Heavy
    /FranklinGothic-HeavyItalic
    /FranklinGothic-Medium
    /FranklinGothic-MediumCond
    /FranklinGothic-MediumItalic
    /FrankRuehl
    /FreesiaUPC
    /FreesiaUPCBold
    /FreesiaUPCBoldItalic
    /FreesiaUPCItalic
    /FreestyleScript-Regular
    /FrenchScriptMT
    /Gabriola
    /Gadugi
    /Gadugi-Bold
    /Garamond
    /Garamond-Bold
    /Garamond-Italic
    /Gautami
    /Gautami-Bold
    /Georgia
    /Georgia-Bold
    /Georgia-BoldItalic
    /Georgia-Italic
    /Gigi-Regular
    /GillSansMT
    /GillSansMT-Bold
    /GillSansMT-BoldItalic
    /GillSansMT-Condensed
    /GillSansMT-ExtraCondensedBold
    /GillSansMT-Italic
    /GillSans-UltraBold
    /GillSans-UltraBoldCondensed
    /Gisha
    /Gisha-Bold
    /GloucesterMT-ExtraCondensed
    /GoudyOldStyleT-Bold
    /GoudyOldStyleT-Italic
    /GoudyOldStyleT-Regular
    /GoudyStout
    /Gulim
    /GulimChe
    /Gungsuh
    /GungsuhChe
    /Haettenschweiler
    /HarlowSolid
    /Harrington
    /HeavyHeap
    /HighTowerText-Italic
    /HighTowerText-Reg
    /HoloLensMDL2Assets
    /HurryUp
    /Huxtable
    /Impact
    /ImprintMT-Shadow
    /InformalRoman-Regular
    /InkFree
    /IrisUPC
    /IrisUPCBold
    /IrisUPCBoldItalic
    /IrisUPCItalic
    /IskoolaPota
    /IskoolaPota-Bold
    /JasmineUPC
    /JasmineUPCBold
    /JasmineUPCBoldItalic
    /JasmineUPCItalic
    /JavaneseText
    /Jokerman-Regular
    /JuiceITC-Regular
    /KaiTi
    /Kalinga
    /Kalinga-Bold
    /Kartika
    /Kartika-Bold
    /KhmerUI
    /KhmerUI-Bold
    /KodchiangUPC
    /KodchiangUPCBold
    /KodchiangUPCBoldItalic
    /KodchiangUPCItalic
    /Kokila
    /Kokila-Bold
    /Kokila-BoldItalic
    /Kokila-Italic
    /Kredit
    /KristenITC-Regular
    /KunstlerScript
    /LaoUI
    /LaoUI-Bold
    /Latha
    /Latha-Bold
    /LatinWide
    /Leelawadee
    /LeelawadeeBold
    /Leelawadee-Bold
    /LeelawadeeUI
    /LeelawadeeUI-Bold
    /LeelawadeeUI-Semilight
    /LevenimMT
    /LevenimMT-Bold
    /Ligurino
    /Ligurino-Bold
    /LigurinoCondensed
    /Ligurino-Italic
    /LilyUPC
    /LilyUPCBold
    /LilyUPCBoldItalic
    /LilyUPCItalic
    /LucidaBright
    /LucidaBright-Demi
    /LucidaBright-DemiItalic
    /LucidaBright-Italic
    /LucidaCalligraphy-Italic
    /LucidaConsole
    /LucidaFax
    /LucidaFax-Demi
    /LucidaFax-DemiItalic
    /LucidaFax-Italic
    /LucidaHandwriting-Italic
    /LucidaSans
    /LucidaSans-Demi
    /LucidaSans-DemiItalic
    /LucidaSans-Italic
    /LucidaSans-Typewriter
    /LucidaSans-TypewriterBold
    /LucidaSans-TypewriterBoldOblique
    /LucidaSans-TypewriterOblique
    /LucidaSansUnicode
    /Magneto-Bold
    /MaiandraGD-Regular
    /MalgunGothic
    /MalgunGothicBold
    /MalgunGothicRegular
    /MalgunGothic-Semilight
    /Mangal
    /Mangal-Bold
    /Marlett
    /MaturaMTScriptCapitals
    /Meiryo
    /Meiryo-Bold
    /Meiryo-BoldItalic
    /Meiryo-Italic
    /MeiryoUI
    /MeiryoUI-Bold
    /MeiryoUI-BoldItalic
    /MeiryoUI-Italic
    /MicrosoftHimalaya
    /MicrosoftJhengHeiBold
    /MicrosoftJhengHeiLight
    /MicrosoftJhengHeiRegular
    /MicrosoftJhengHeiUIBold
    /MicrosoftJhengHeiUILight
    /MicrosoftJhengHeiUIRegular
    /MicrosoftNewTaiLue
    /MicrosoftNewTaiLue-Bold
    /MicrosoftPhagsPa
    /MicrosoftPhagsPa-Bold
    /MicrosoftSansSerif
    /MicrosoftTaiLe
    /MicrosoftTaiLe-Bold
    /MicrosoftUighur
    /MicrosoftUighur-Bold
    /MicrosoftYaHei
    /MicrosoftYaHei-Bold
    /MicrosoftYaHeiLight
    /MicrosoftYaHeiUI
    /MicrosoftYaHeiUI-Bold
    /MicrosoftYaHeiUILight
    /Microsoft-Yi-Baiti
    /MingLiU
    /MingLiU-ExtB
    /Ming-Lt-HKSCS-ExtB
    /Ming-Lt-HKSCS-UNI-H
    /Ming-Lt-MSCS-ExtB
    /MinyaNouvelle
    /MinyaNouvelleBold
    /MinyaNouvelleBoldItalic
    /MinyaNouvelleItalic
    /Miriam
    /MiriamFixed
    /Mistral
    /Modern-Regular
    /MongolianBaiti
    /MonotypeCorsiva
    /MoolBoran
    /MS-Gothic
    /MS-Mincho
    /MSOutlook
    /MS-PGothic
    /MS-PMincho
    /MSReferenceSansSerif
    /MSReferenceSpecialty
    /MS-UIGothic
    /MT-Extra
    /Mufferaw
    /MVBoli
    /MyanmarText
    /MyanmarText-Bold
    /Narkisim
    /Neuropol
    /NiagaraEngraved-Reg
    /NiagaraSolid-Reg
    /NirmalaText
    /NirmalaText-Bold
    /NirmalaText-Semilight
    /NirmalaUI
    /NirmalaUI-Bold
    /NirmalaUI-Semilight
    /NSimSun
    /Nyala-Regular
    /OCRAExtended
    /OldEnglishTextMT
    /Onyx
    /PalaceScriptMT
    /PalatinoLinotype-Bold
    /PalatinoLinotype-BoldItalic
    /PalatinoLinotype-Italic
    /PalatinoLinotype-Roman
    /Papyrus-Regular
    /Parchment-Regular
    /Perpetua
    /Perpetua-Bold
    /Perpetua-BoldItalic
    /Perpetua-Italic
    /PerpetuaTitlingMT-Bold
    /PerpetuaTitlingMT-Light
    /PlanetBenson2
    /PlantagenetCherokee
    /Playbill
    /PMingLiU
    /PMingLiU-ExtB
    /PoorRichard-Regular
    /Pristina-Regular
    /Pupcat
    /Raavi
    /RageItalic
    /Ravie
    /Rockwell
    /Rockwell-Bold
    /Rockwell-BoldItalic
    /Rockwell-Condensed
    /Rockwell-CondensedBold
    /Rockwell-ExtraBold
    /Rockwell-Italic
    /Rod
    /SakkalMajalla
    /SakkalMajallaBold
    /SansSerifCollection
    /ScriptMTBold
    /SegoeFluentIcons
    /SegoeMDL2Assets
    /SegoePrint
    /SegoePrint-Bold
    /SegoeScript
    /SegoeScript-Bold
    /SegoeUI
    /SegoeUIBlack
    /SegoeUIBlack-Italic
    /SegoeUI-Bold
    /SegoeUI-BoldItalic
    /SegoeUIEmoji
    /SegoeUIHistoric
    /SegoeUI-Italic
    /SegoeUI-Light
    /SegoeUI-LightItalic
    /SegoeUI-SemiBold
    /SegoeUI-Semibold
    /SegoeUI-SemiboldItalic
    /SegoeUI-Semilight
    /SegoeUI-SemilightItalic
    /SegoeUISymbol
    /SegoeUIVariable
    /ShonarBangla
    /ShonarBangla-Bold
    /ShowcardGothic-Reg
    /Shruti
    /Shruti-Bold
    /SimHei
    /SimplifiedArabic
    /SimplifiedArabic-Bold
    /SimplifiedArabicFixed
    /SimSun
    /SimSun-ExtB
    /SimSun-ExtG
    /SitkaText
    /SitkaTextItalic
    /SnapITC-Regular
    /Stencil
    /Stereofidelic
    /SybilGreen
    /Sylfaen
    /SymbolMT
    /Tahoma
    /Tahoma-Bold
    /Tandelle
    /Tandelle-Bold
    /Tandelle-BoldItalic
    /Tandelle-Italic
    /Teen
    /Teen-Bold
    /Teen-BoldItalic
    /Teen-Italic
    /TeenLight
    /TeenLight-Italic
    /TempusSansITC
    /TimesNewRomanPS-BoldItalicMT
    /TimesNewRomanPS-BoldMT
    /TimesNewRomanPS-ItalicMT
    /TimesNewRomanPSMT
    /TraditionalArabic
    /TraditionalArabic-Bold
    /Trebuchet-BoldItalic
    /TrebuchetMS
    /TrebuchetMS-Bold
    /TrebuchetMS-Italic
    /Tunga
    /Tunga-Bold
    /TwCenMT-Bold
    /TwCenMT-BoldItalic
    /TwCenMT-Condensed
    /TwCenMT-CondensedBold
    /TwCenMT-CondensedExtraBold
    /TwCenMT-Italic
    /TwCenMT-Regular
    /Utsaah
    /Utsaah-Bold
    /Utsaah-BoldItalic
    /Utsaah-Italic
    /Vani
    /Vani-Bold
    /VelvendaCooler
    /Verdana
    /Verdana-Bold
    /Verdana-BoldItalic
    /Verdana-Italic
    /Vijaya
    /Vijaya-Bold
    /VinerHandITC
    /Vivaldii
    /VladimirScript
    /Vrinda
    /Vrinda-Bold
    /Waker
    /Webdings
    /Wingdings2
    /Wingdings3
    /Wingdings-Regular
    /YuGothic-Bold
    /YuGothic-Light
    /YuGothic-Medium
    /YuGothic-Regular
    /YuGothicUI-Bold
    /YuGothicUI-Light
    /YuGothicUI-Regular
    /YuGothicUI-Semibold
    /YuGothicUI-Semilight
    /ZWAdobeF
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 150
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 150
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /CreateJDFFile false
  /SyntheticBoldness 1.000000
  /Description <<
    /FRA <>
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308000200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e30593002537052376642306e753b8cea3092670059279650306b4fdd306430533068304c3067304d307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e30593002>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU (Stephen Austin Distiller settings file V6)
  >>
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 822.047]
>> setpagedevice




